
540 CONSTRIJCTING IDENTITY 

Dance Infusion 

RONET,BRIAN LONSWAY, 

Polytechnic Institute 

lenging the hegemonies of d e s ~ g n  in 

A series of full scale installation proje 
documented by first year architecture pal example of the pedagogy of design in 

ented here, we use dance as the basis for 
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Design in Movement: The Prospects of the 
Interdisciplinary Design 

These projects are part of an ongoing series of investigations 
in mterdisciplinary design. Our pedagogy of design in move- 
ment represents a collaboration between architects and a 

Ing as well as neighbormg institutions having degree 
grams in dance. 

In what ways can architectural design define identity 
alternatively, challenge received identity? Based on a des 

meanings from the received ones can emerge, or (2) between 

king action-in movement, through body-that we con- 
rast to our deeply ingrainedvisual culture. If wedesign in this 

we forsake the full range of the liberative potential of design: 
it is one thing to design so as to "refuse any single authorm- 
tive reading" (Eisenman), but another to break out of the 
circle of reading. We would like to investigate how design in 
movement can motivate new ways of liberative building and 
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uilding the space of the drawn shape. Fig. 2. Reverberation between model and space. 

Fig. 4. "Entropy" - relatlonsh~p between dance and space. 

Fig. 6. "Dichotomy" - in space, not movement. 

Fig. 7. "Viscos~ty" -fundamental relationship between people 
and elements stay the same. 

Fig. 8. "Chronologue" - aleatory closest to movement limit. 


